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OPEN ON: 


A FLICKERING PASSING LANDSCAPE IN THE REFLECTION OF A WINDOW. 


RUE (V.O.) 
When Jules was 11 years old, her 
mother took her on a road trip. 


WE RACK FOCUS TO 11-YEAR-OLD JULES, whose face is pressed 
against the passenger side window of a car. 
INT. JULES' MOM'S CAR - DAY 2 
JULES’ MOM, AMY, drives. 
JULES 
I don’t understand why we have to 
drive seven hours to meet a 
psychiatrist. 
AMY 
Because we want to get you the best 
help possible. 


Jules fogs up the window with her breath. And in the 
condensation writes “HELP.” 


WHIP TO: 


INT. PSYCHIATRIST‘S OFFICE - LATER 3 
ON SAID PSYCHIATRIST, DR. GOODWIN, greeting Jules: 


RUE (V.0.) 
He was actually really sweet 
though. 


As they talk in his office. 


RUE (V.0.) 

And he was the first doctor who 
didn’t want to ask her a million 
questions about why she was wearing 
a nightgown. 


ANGLE ON: 11-year-old Jules, sitting across from him, wearing 
a NIGHTGOWN and DOC MARTENS. 


She looks at his wall - A POSTER OF DALI’S MELTING CLOCKS. 
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JULES 
Wasn’t Dali like a sexual predator? 


DR. GOODWIN 
Was he? I hadn't heard that before. 


Jules shrugs. 


DR. GOODWIN (CONT'D) 
Would you like me to take it down? 


JULES 
Nah. It’s a cool painting. 


As they continue to talk - 
RUE (V.0.) 
They talked for over an hour, and 
only later did Jules realize she 
hadn‘t lied once. 


CUT TO: 


INT. PSYCHIATRIC FACILITY - HALLWAY - LATER 4 
As Dr. Goodwin walks Jules and her Mom to the elevators. 
RUE (V.0.) 
After the session, they wanted to 
give her a tour of the Unit. 


CUT TO: 


INT. PSYCHIATRIC FACILITY - ELEVATOR - LATER 5 


SILENCE. As Jules cocks her head, confused. She looks to her 
Mom and Dr. Goodwin. 


JULES 
But what’s the Unit? 


THE ELEVATOR DINGS. 
CUT TO: 


INT. PSYCHIATRIC FACILITY - THE UNIT - LATER 6 


CLOSE ON: A sweet, cherubic faced woman, DR. KAY, (50s) as 
she warmly talks to Jules. 
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DR. KAY 
- Think of it like a second home 
where children can learn how to 
feel better about themselves. 


JULES 
Oohkay. 


DR. KAY 
Let me give you a tour. 


Jules looks over her shoulder at her Mom, who stands, talking 
to Dr. Goodwin, they both smile. 


As Dr. Kay points to a glass encased COMMON ROOM. 


DR. KAY (CONT'D) 
This is our common area where we 
have group sessions. Watch movies - 


TRACK ACROSS THE FACES of about EIGHT KIDS hanging around the 
common room. Some catatonic, some not. 


DR. KAY (CONT'D) 
- Play games. Have art class. 


AN EXCEPTIONALLY LARGE ANGRY TEEN, JESSE, eyes Jules and Dr. 
Kay. He stands up, pulls his pants down, and exposes himself. 


JESSE 
SUCK MY DICK, YOU FUCKING CUNTS! 


DR. KAY 
(yelling) 
Allan! 


In 1.5 SECONDS FLAT, a GIANT RESIDENT ASSISTANT, ALLAN, 
tackles Jesse to the GROUND. 


CUT TO: 


INT. PSYCHIATRIC FACILITY - THE UNIT - LATER 7 
As Dr. Kay walks Jules down a hall. 


DR. KAY 
Here are the bedrooms... Usually 
there’s two to a room depending on 
how many patients are currently 
staying with us. 


ANGLE ON TWO SMALL COTS in sparse rooms. One WINDOW, with 
CHICKEN-WIRE GLASS and BARS on the outside. 
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ANGLE ON: Jules, starting to get anxious. 


JULES 
So the kids live here? 


DR. KAY 
For short periods of time. 


Dr. Kay motions to a GIANT METAL DOOR fitted with a SOLE 
SUBMARINE WINDOW. 


DR. KAY (CONT'D) 
And this is our quiet room... 


JULES’ POV: As she stands on her tip toes and peers into an 
8x8 PADDED ROOM. 


SUDDENLY, Jesse’s ANGRY FACE comes into view: 


JESSE 
I'm gonna fucking RAPE YOU DR. KAY. 


He spits onto the glass of the submarine window. 


DR. KAY 
You just bought yourself another 
thirty minutes in the quiet room, 
Jesse. 


ANGLE ON: Jules, scared out of her fucking mind: 


RUE (V.0.) 
It was around then, that Jules 
thought she had just about had 
enough of the tour. 


JULES 
I think I wanna leave. 


She notices a split second of hesitation on Dr. Kay's face—- 


A panic sets in for Jules. ALL SOUND BECOMES SUBMERGED. HER 
HEART RACES. 


RUE (V.0.) 
And that’s when Jules realized this 
wasn’t a tour at all. 


She turns to see her Mom and Dr. Goodwin, still talking at 
the end of the hallway. 


JULES 
Mom? Mom! 


8A 


8B 


DC 


8D 
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She starts to walk towards her Mom. 


RUE (V.0.) 
It was an elaborate plan to admit 
her to a fucking psychiatric 
hospital. 


5. 


Dr. Goodwin swipes a key card, unlocks the automated double 
doors, puts an arm around her Mom, and walks her out. 


JULES STARTS TO RUN AS FAST SHE CAN. Screaming: 


JULES 
No, no, no, no, no! 


AS THE DOORS SLAM SHUT. 


Jules starts to violently pound and kick the doors. As she 


watches her Mom tear up through the glass. 


JULES IS SUDDENLY GRABBED BY ALLAN and ANOTHER RA and 


wrestled to the ground. 


RUE (V.0.) 
During the ensuing struggle, Jules 
accidentally scratched an RA across 
the face, which she felt really 
guilty about. 


QUICK CUTS: 


- The legs of a STRETCHER open like a mechanical spider. 


- VELCRO STRAPS are fastened around JULES’ ANKLES and 


WRISTS. 
- A LONG STRAP LAID ACROSS HER CHEST. TIGHTENED. 
RUE (V.0.) 


But quickly that guilt turned into 
anger... 


TOP SHOT: As Jules is strapped to a STRETCHER and wheeled 


into a room. She screams violently. 


RUE (V.0.) 
And that anger... into defeat. 


As she stops thrashing and begins to quietly cry. 


CUT TO: 


8A 


8B 


8c 
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INT. PSYCHIATRIC FACILITY - GROUP THERAPY - DAY 9 


FROM BEHIND: Jules, waving to everyone with her hands covered 


by POSEY MITTS (to ensure she doesn’t scratch or hurt 
anyone). 


JULES 
Hi, I'm uh... Jules. 


She sits down. 


DR. KAY 
How are you feeling? 


JULES 
Better. 


DR. KAY 
Good. Good. 
(then) 
Why don’t you tell the group a 
little about yourself and why 
you're here. 


JULES 
I don’t know, I guess I’ve just 
been like, sad for a really long 
time. 


DR. KAY 
What do you mean by a long time? 


JULES 

Like, maybe since I was seven or 
eight or something. And I've been 
to like, a bunch of doctors, and 
I've been on like a bunch of 
medications, and nothing's really 
helped. So... 

(raises her hands) 
Maybe these mitts will do the 
trick. 


Giggles from the group. 
DR. KAY 
In the past, how did you deal with 


your sadness? 


JULES 
Is it weird to say by being sad? 


A long beat. 


10 


11 
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DR. KAY 
And do you self injure? 
Jules takes a deep breath and shrugs - 


RUE (V.O.) 
The truth was, Jules hated herself. 


CUT TO: 


INT. JULES’ OLD HOUSE - NIGHT 10 
10-YEAR-OLD JULES cautiously eats dinner with her PARENTS - 


RUE (V.0O.) 
She hated how her brain worked, the 
way it would get stuck on a thought- 


As she raises a SMALL PIECE OF CHICKEN toward her mouth. 


RUE (V.0O.) 
- Like choking. 


As she chews the SMALL PIECE OF CHICKEN a million times - 


RUE (V.O.) 
And it would just play on an 
infinite loop, until she couldn’t 
think or breathe or stand to be 
alive. 


She tries to swallow but starts to panic... She coughs it 
back up. Her face is pale with fright. 


INT. JULES’ OLD BEDROOM - NIGHT ti 


JULES’ DAD, DAVID, sits on the edge of her bed, holding her 
as she breathes through a panic attack. 


JULES 
I feel like I'm going crazy. I 
can't take it anymore. 


DAVID 
I know this is hard - but trust me, 
Jules, you're going to get through 
it. You're going to conquer it. 


CUT TO: 


12 


13 


14 
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INT. JULES' OLD BEDROOM - NIGHT 12 
As Jules stands in front of her MIRROR. 


RUE (V.0.) 
She didn’t just hate her brain 
though, she hated her body... Not 
every part... 


QUICK CUTS of Jules measuring, pinching, examining herself. 


RUE (V.0.) 
Just her shoulders... and her 
arms... and her hands. Also, her 
chest, her stomach, her thighs... 
her knees were the worst. Plus her 
ankles and her big fucking stupid 
feet. 


CUT TO: 


INT. JULES’ MIDDLE SCHOOL - HALLWAY - DAY 13 


As Jules walks the hallways, HEADPHONES in with a HELLO KITTY 
BACKPACK. 


RUE (V.0.) 
She hated her life. Not ‘cause it 
was bad, but because when you hate 
your brain and your body, it’s hard 
to enjoy the rest. 


She walks into the “BOYS” BATHROOM. 
RUE (V.0.) 
So Jules developed a few coping 
mechanisms, none of them healthy. 


And a few scary enough to land her 
in - 


CUT TO: 


INT. PSYCHIATRIC HOSPITAL - JULES’ ROOM - DAY 14 


CLOSE ON: Allan as he sets down a TRAY next to Jules’ COT. A 
SANDWICH with a SIDE OF CARROTS and a GINGER ALE CAN. 


ALLAN 
How you liking the Unit? 


15 
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JULES 
(smiles) 
It’s okay. 


Jules nods. As Allan pops open the GINGER ALE CAN and pours 
some into a PLASTIC CUP. 


JULES (CONT'D) 
Wait. Can you leave me the rest? 


Allan takes a beat. 


ALLAN 
Sure. 


He sets the can down and walks out of the room. SLOW DOLLY IN 
ON JULES who picks up the Ginger Ale and drinks the rest. 


She empties the can. A beat. She stares at it and then begins 
to twist the can, until she tears it in half. She runs a 


finger along the serrated edge of the aluminum. It’s sharp. 
Really sharp. 


Takes a deep breath... 


PUSH INTO CLOSE UP. 


CUT TO: 


INT. PSYCHIATRIC FACILITY - HALLWAY - MOMENTS LATER 15 
Allan is talking to ANOTHER RA by the security station. 


ALLAN 
- I got my mother in law in town 
all week - 


OS: The timid voice of Jules - 


JULES 
Allan? 


He looks up. POV of Jules standing all the way at the end of 
the hallway. 


ALLAN 
Is everything okay? 


JULES 
I did something really stupid. 


A tinge of anxiety in Allan as he starts to walk towards her - 


16 


17 


18 


19 


20 


21 
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JULES (CONT'D) 
I'm so sorry. 


As he starts to run towards her, WE SEE a STEADY STREAM OF 
BLOOD running down her wrists and pooling on the linoleum 
under her. 


JULES (CONT'D) 
Please don’t be mad at me. 


CUT TO: 


— GIANT FLUFFY CLOUDS SAIL THROUGH THE SKY. AS JULES TAKES 16 
A DEEP BREATH OF FRESH AIR. 


RUE (V.0.) 
But eventually Jules got better and 
came home. 


- OUTSIDE THE HOSPITAL, JULES RUNS TO HER DAD and jumps 17 
into his arms. 


RUE (V.0.) 
But her Mom got worse and went 
away. 


- Jules watches TV with her Mom who's nodding out with a 18 
LIT CIGARETTE in her mouth. Jules puts the cigarette out in 
an ASHTRAY next to a DOZEN PILL BOTTLES. 


RUE (V.0.) 
And her Dad quit his job to be 
closer to home. 


- Jules sits on the couch with her Dad watching SOME CAME 19 
RUNNING on TCM. It’s the carnival chase sequence where 
Shirley MacLaine gets shot. 
RUE (V.0.) 
Which she liked, because she loved 
her Dad. 


- As Jules and her Dad sit with a DOCTOR and go over her 20 
hormone replacement therapy. 


RUE (V.O.) 
By 13 she started to transition. 


She looks at her Dad, beaming with joy and emotion. 


RUE (V.O.) 
And by sixteen - 


- As 16-YEAR-OLD JULES gets ready for a date - 21 


22 


23A-E 


24 


25A-D 


26 
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RUE (V.O.) 
- Jules had gotten a little slutty. 


- A hand with A WEDDING RING reaches across a CAR and 22 
opens the passenger door. 


RUE IO) 
And every guy was the same. 


— QUICK CUTS of different hands, on steering wheels. 23A-E 
On the inside of her thigh. Undoing their BELT BUCKLES. 
Brushing her hair back. 


RUE (V.0.) 
Cis. White. Married. Engaged. In 
long term relationships... and 


always, always... 
CLOSE ON: SOME HOOK UP’s face (35) as he drives - 24 


SOME HOOK UP 
I mean, I'm a hundred percent 
straight. 


JULES 
Um. Cool. 


SOME HOOK UP 
(a beat) 
So do you like, top? 


JULES 
Nah... 


SOME HOOK UP 
Cool. Cool. ‘Cause that’s like, not 
my thing. 
QUICK CUTS: Of JULES and RANDOM MEN hooking up. 25A-D 
RUE (V.0.) 
Some were sweet, and some were 
weird. And a few were aggressive. 
INT. MOTEL - NIGHT (FLASHBACK TO PILOT) 26 


CLOSE ON: Jules’ face, her LIPSTICK and MASCARA smeared, as 
her face is pushed down into the bed by CAL. 


WE HEAR the sound of her FISHNETS being torn open. He reaches 
around and jams his fingers into her mouth. She gags. 


27 


28 
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CAL 
Spit. 


She spits in his hand, as he starts to aggressively fuck her. 


RUE (V.O.) 
And whenever anything got too 
uncomfortable, Jules would imagine 
that she wasn’t really herself, and 
this wasn’t really her life. 


He holds her wrists down as she looks ahead, emotionless. 


RUE (V.0.) 

That she was just a character ina 
book, or a movie, or a show... That 
none of it was real and if it was, 
what did it matter? It’s not like 
her body ever really belonged to 
her in the first place. 


As Cal finishes and collapses into her. 


RUE (V.0.) 
But fuck it. She’d save it for the 
memoirs... 
CUT TO: 
EXT. SUBURBAN STREETS - EPISODE 1 - THE NIGHT THEY MET 27 


As Rue and Jules BIKE back from McKay’s party - soaked in 
Jules’ BLOOD. 


RUE (V.0.) 
‘Cause that was the night she met 
her new best friend... 


INT. JULES’ BEDROOM - EPISODE 1 - THE NIGHT THEY MET 28 


Jules lays back in bed as Rue sits astride her, finished 
bandaging her arm. 


They're both in their UNDERWEAR... There's a certain sexual 
tension but it’s mostly, maybe platonic. 


RUE (V.O.) 

And although she had never been in 

a relationship or ever even like, 

in love... she imagined spending 

the rest of her life with her... 
(MORE) 


29 


30 
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RUE (V.0.) (CONT'D) 
How they'd live together in some 
shitty New York apartment and maybe 
date other people but always sleep 
in the same bed. 


48 FPS - Rue leans down and kisses her cheek. Her hair 
covering her face. 


RUE (V.0.) 
(beat) 
She even said it to her once, which 
was probably a mistake... for like 
a lot of reasons... 
CUT TO: 
INT. JULES’ BEDROOM - NIGHT 29 
As she lays in bed, alone, texting Tyler. 
RUE (V.0.) 
(beat) 
Plus that was before she fell for 
Tyler. Like hard. Like really hard. 
CUT TO: 
INT. JULES’ HOUSE - LIVING ROOM - NIGHT (PRESENT) 30 


As she gets ready to go out, she walks through the living 
room. Her Dad sits on the couch watching TV. He notices she 


seems excited... 


DAVID 
What’s that big smile all about? 


Jules turns to him, still smiling. 


She shrugs. 


JULES 
I don’t know... Just life. 


CUT TO: 


TITLE CARD: EUPHORIA. 
CUT TO: 


31 


32 
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INT. DINER - NIGHT 


14. 


31 


CLOSE ON: Rue. She looks tired, messy and emotionally spent. 
A half-eaten STACK OF PANCAKES in front of her as she talks 


to ALI. 


RUE 
I've never been passionate about 
anything before. There’s nothing 
I’m like, dying to do, or create, 
or say, or be. And like whenever I 
admit that, everyone looks at me 
like, that’s so sad. But I think 
that’s true for most people. Like I 
look at my mom, my friends, 
everyone at school - like you look 
at their posts, their profiles, 
their tumblr rants and you realize 
they’re all fucked up and lost too. 
They just have a cause to mask it. 
Whether it’s their family. Their 
boyfriends. Their hashtag activism. 
They’re all full of shit and trying 
to grab onto something, anything 
that'll make it all seem 
meaningful. And I think to myself 
what’s the point? 


He stares at her, a long beat. 


A beat. 


ALI 
Why’d you call me? 


RUE 
Honestly- and like, don’t take 
offense, but I literally had no one 
else to call. 


ALI 
But what happened to make you call? 


RUE 
Um... 


EXT. FEZCO‘S HOUSE - FLASHBACK 


CUT TO: 


CLOSE ON RUE’S FISTS slamming on Fezco’s door, as she 


screams: 


32 


33 


34 


35 


36 


37 
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RUE 
OPEN THE DOOR, YOU FUCKING PIECE OF 
SHIT! 


INT. DINER - CONTINUOUS 


As Rue thinks - 


RUE 
I mean... 


INT. JULES‘ HOUSE - KITCHEN - FLASHBACK 


As Rue steals the VICODIN from Jules’ cabinet. 


INT. DINER - CONTINUOUS 


Rue hedges — 


RUE 
Just like... 


INT. JULES’ BEDROOM - FLASHBACK 


As Rue leans in and kisses Jules - 


INT. DINER - CONTINUOUS 


Rue lies: 


A beat. 


RUE 
...the usual bullshit. 


ALI 
Drug addicts don’t ask for help 
unless they got no other options. 
So, what happened? 


BACK TO: 


CUT TO: 


BACK TO: 


CUT TO: 


BACK TO: 


33 


34 


35 


36 


37 
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RUE 
I was with my best friend, I mean, 
she’s a new friend. Like, I just 
became friends with her. But we 
spend like, every day together... I 
don't know, it was stupid, but 
like, I just misread the whole 
situation, and now it’s just gonna 
be super awkward. And like, hanging 
out with her was the best thing 
that’s happened to me in a really 
long time. 


ALI 
Let me ask you a question, does the 
way in which you feel about her 
remind you of anything? 


RUE 
What do you mean? 


ALI 
The obsession, the feeling, the 
withdrawal... Does it remind you of 
anything? 


RUE 
Like drugs? 


ALI 
Bingo. 


RUE 
Yeah, but this is a good thing. 


ALI 
It is until it isn’t. 


RUE 
But most of the time it is. 


ALI 
But you just met her, it’s only the 
beginning. 


RUE 
Yeah, so? 


ALI 
Didn’t drugs feel like a good thing 
the first time you tried ‘em? 


CUT TO: 


A38 


38 


39 
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OMITTED A38 


INT. RV - NIGHT 38 
WE HEAR “NEW GENERATION” by THE UNIVERSOULS. 


AS WE SEE BAGS OF DIFFERENT DRUGS being poured onto a COUNTER 
and separated out. 


ON FEZCO, ONE HEADPHONE IN, as he sorts the BAGGIES. 

He hands them to ASHTRAY, who drops them into emptied out 
KETCHUP (MUSHROOMS), MUSTARD (MOLLY), and RELISH (WEED) 
BOTTLES, respectively. 


Fezco scoops up THREE ROLLS of COLOR CODED TICKETS - RED, 
YELLOW, AND GREEN - and puts them on his arm. 


AS HE WALKS OUT, PAST CAMERA, WE HOLD against the back wall - 
Fezco suddenly pops it open, and WE SEE, THROUGH THE WINDOW - 
A CARNIVAL BEYOND. 
FEZCO 
(to Ashtray) 
Tonight’s gonna be a good night. I 
can feel it in my bones. 
He flashes a big grin, and as he turns and walks off, CAMERA 
BEGINS TO FOLLOW... 
EXT. CARNIVAL - CONTINUOUS 39 


AS WE ENTER AN ALL-AMERICAN CARNIVAL, and weave through 
FAMILIES, AND RIDES, AND GAMES, AND FOOD that'll kill you. 


WE HEAR the sounds of KIDS SCREAMING. Bells and prizes being 
won. The metal clanking of rides turning, whizzing, whirling 
and then - 


WE SEE FEZCO rip off a GREEN TICKET and slap it into the hand 
of TROY, who waits in line for the ZIPPER. 


TROY 
What’s good? 


FEZCO 
This carnival, man. 


As Troy laughs, MADDY CROSSES IN THE FOREGROUND, and WE TRACK 
WITH HER, through a THRONG OF PEOPLE... 


EUPHORIA 104 11/15/18 GOLDENROD PRODUCTION DRAFT 18. 


40 EXT. CARNIVAL - CONTINUOUS 40 


TO FIND NATE, who gives her an annoyed look when he sees what 
she's wearing. 


NATE 

Why are you dressed like a hooker? 
MADDY 

What? 
NATE 


Jesus Christ, Maddy. I'm here with 
my parents. 


MADDY 
It’s the carnival. 


NATE 
It’s the chili cook-off. This is 
important. You can’t be hanging 
around the booth dressed like this. 


MADDY 
The chili might sell better. 


NATE 
This isn’t a fucking joke. 


MADDY 
Why are you being like this? 


NATE 
Because my parents are here and 
they already don’t like you. 


MADDY 
What? 


NATE 
Go home, change your clothes, and 
come back dressed like a person. 


He walks off. Maddy watches him, livid. 


41 WE FOLLOW NATE. 41 


As he winds his way through the CROWD, trying to breathe out 
his frustration. 


CAMERA BOOMS UP AS WE BEGIN TO LOSE HIM on his way to the 
CHILI BOOTH - 
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WHEN SUDDENLY, KAT AND JULES, on the FERRIS WHEEL, WHIP INTO 
FRAME. 


CAMERA RIDES WITH THEM as Jules lets out a long scream of 
delight. 


AS CAMERA FAST BOOMS from the top of the FERRIS WHEEL... 


DOWN TO FIND RUE, looking up at the FERRIS WHEEL, where 
Jules’ scream came from - she stands with LEXI AND GIA. 


LEXI 
What? 

RUE 
Nothing, I just thought I heard 
someone. 

LEXI 


.--Why do I feel like the only 
reason you invited me is because 
someone else cancelled? 


RUE 
Don‘t be so dramatic, Lexi. 


Rue puts her arm around Lexi, kisses her cheek. 
GIA 


Has there ever been a year where 
you two didn’t go to the carnival 


together? 
LEXI 
No. 
RUE 
No. 
LEXI 
Well, except for last year, ‘cause 
like-- 
RUE 
Yeah, but let’s not talk about 
that... 
GIA 
What happened last year? 
RUE 
(exaggeratedly) 
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As they walk off - 

NATE CROSSES, AND WE TRACK BACK WITH HIM - 

As he walks towards the back of the carnival and ducks into 
the JACOBS FAMILY CHILI BOOTH, where CAL, MARSHA, and AARON, 
are gathered. 


Aaron is hanging up a SIGN that reads: “Voted #1 Chili FIVE 
YEARS RUNNING.” 


AND WE LAND INTO A CLOSE UP, ON CAL: 


AARON 

You two break up again? 
NATE 

No. 
AARON 


You look like you broke up again. 


NATE 
We didn’t. 


Cal stirs the POT OF CHILI. 


CAL 
If you ask me, she’s a distraction. 


BOOM. A FIREWORK GOES OFF. 
They all look up, and we... 


CUT TO: 


EXT. CARNIVAL — GRAVITRON LINE - CONTINUOUS 42 
CLOSE ON: The door of the GRAVITRON as it OPENS. 

And a KID runs off and promptly THROWS UP in the grass. 
ANGLE ON: Jules and Kat as they stand in line, watching. 


KAT 
Ew. 


As they start to get ushered in, Jules looks over her 
shoulder and sees Rue. 


KAT (CONT'D) 
Come on! 
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JULES 
Hold on. 
Jules starts to walk out of line. 


KAT 
I'm not waiting for you! 


AS WE FOLLOW KAT INTO THE GRAVITRON — 43 
A BORED, STONED CARNIE as he leans into a MIC - 
BORED STONED CARNIE 

Keep your hands and feet by your 

sides ‘cause if you don’t you’ll 

probably die. 
A few nervous laughs as Kat takes her place against the wall. 
SUDDENLY, ETHAN takes his place next to her. 
He looks at her: 


ETHAN 
Sup. 


KAT 
Sup. 


And right as Ethan is about to say something, MUSIC BLASTS, 
COLORED STROBES FLASH and the Gravitron STARTS TO SPIN. 
Quickly, they’re both sucked back against the wall. 

They look at each other, and start to laugh uncontrollably. 
CAMERA LOCKS OFF as the WORLD SPINS, creating a SEA OF COLOR. 


DISSOLVE TO: 


RUE EMERGES FROM A CROWD. 44 


As Jules, walking away from the Gravitron, spots her, a big 
smile on her face... 


Jules begins to RUN AS FAST AS SHE CAN. 


Gia and Lexi hang back as Jules hugs Rue and spins her 
around. 


JULES 
Sup, bitch. 


Rue smiles shyly. A long, awkward beat. 
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JULES (CONT'D) 
Are you mad at me? 


RUE 
No. Are you mad at me? 


JULES 
No. 


Another long, awkward beat - and then Jules hugs Rue warmly. 
Holds on to her tightly. 


JULES (CONT'D) 
I missed you. 


And another awkward beat. 
RUE 
But like, can we just pretend that 
I wasn't like, really weird? 


JULES 
You weren't weird-- 


RUE 
But please let’s not talk about it. 


JULES 
(smiles; winks) 
...Talk about what? 


ANGLE ON: Lexi and Gia standing back a little as Rue and 
Jules talk. 


GIA 
I think she’s in love with her. 


ON LEXI, a bit shell-shocked. 


LEXI 
What? 

GIA 
Rue’s in love with Jules. Don’t you 
think? 

LEXI 


I don’t know. I hadn't really like, 
thought about it. 


Lexi looks at Rue and Jules. A beat. Gia looks at Lexi. 


GIA 
Um, I’m gonna go find my friends - 
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LEXI 
Okay, cool. 
As Gia walks away. 


WE HOLD ON LEXI. She watches Rue and Jules talking and 
laughing. 


A long awkward beat. 


As Lexi realizes Rue probably forgot about her, and she’s by 
herself. 


She opens her PHONE, and aimlessly flips through her apps - 
doing absolutely nothing. 


CUT TO: 


EXT. CARNIVAL - CHILI BOOTH - CONTINUOUS 45 


McKay and Cassie walk up to NATE’S FAMILY'S CHILI BOOTH. As 
everyone says hello, Cal looks up. 


MCKAY 
Mr. Jacobs! 


CAL 
Stingray McKay! 


MCKAY 
Good to see you. 


Cassie and McKay duck under the counter and head into the 
booth. As Cal starts to ladle a LARGE CUP OF CHILI for McKay. 


McKay slaps Nate's hand - Nate clocks Cassie beside him. 


MCKAY (CONT'D) 
sup, dude. 


NATE 
Sup, brother. 


A beat. Nate looks between McKay and Cassie with a grin. 
NATE (CONT'D) 
What are you two in a 
relationship? 


MCKAY 
Nah, we're just chillin’. 
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WE WATCH Cassie recoil - like, what the fuck? As Cal hands 
McKay the CHILI - 


CAL 
Why haven't I seen you on the 
field? 


McKay tries to laugh it off - 
MCKAY 
Well, it’s just... freshmen got to 
earn their dues. 
CAL 
You take that attitude you'll spend 
the rest of your life on the bench. 


ANGLE ON: McKay, embarrassed. 


MCKAY 
Mr. Jacobs, it’s not that big of a 
deal... It’s early in the season. 
CAL 


No, it is a big deal. You got one 
of the best slide steps I've ever 
seen. You got promise, you got 
talent, you’re not pushing hard 
enough. 


We notice McKay is getting uncomfortable, as Cassie’s getting 
more upset. 


NATE 
McKay's gonna be fine. 


CAL 
(re: Cassie) 
I’m just trying to help him keep a 
girl like her. 


CASSIE 
Why? It’s not like we’re ina 
relationship. 
A long, awkward beat. 
CASSIE (CONT'D) 
Plus, I could care less about 
football. 


Cal locks eyes with Cassie. 
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CAL 
It’s not just football, it’s life. 
It's maintaining your focus and 
putting your all into everything 
you do. Why do you think I have the 
business I have? The family I have? 
The success I have? Why do you 
think this chili has been voted the 
number one chili in the county five 
years in a row? 


AARON 
‘Cause you refuse to lose. 


CAL 
No. It's about who you wanna become 
in this world. 


PRE-LAP: THE SOUND OF AUTOMATIC GUNFIRE — 


25. 


SLAM CUT TO: 


FAST DOLLY ACROSS THE “SHOOT THE STAR” MACHINE-GUN GAME 46 


As Cassie, emotional, walks briskly through the CROWD. McKay 


catches up to her. 


MCKAY 
Yo, Cass, stop. Stop. 


She keeps walking. He grabs her by the arm. As she spins 


around - 


CASSIE 
Why would you say that? 


MCKAY 
What, that we're chillin’? It’s 


just like, a figure of speech. It's 
not a big deal. 


CASSIE 
It is a big deal. 


MCKAY 
No it’s not, Cassie. 


CASSIE 
You literally just told me you 
loved me. 
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MCKAY 
What’s that have to do with 
anything? 


CASSIE 
And then you told Nate we're not in 
a relationship. 


MCKAY 
‘Cause I know the dude and he’s 
just gonna start talking shit. 


CASSIE 
About what? 
MCKAY 
About like, you or like, whatever. 
CASSIE 
What do you mean whatever? 
MCKAY 
Like, whatever the fuck you've 
done. 
CASSIE 


What have I done, McKay? 


MCKAY 
Look, I don’t wanna go there. I 
don’t wanna talk about it. We're in 
the middle of a fucking carnival. 


CASSIE 
But I don’t understand. 


MCKAY 
Cassie it’s not like it’s a fucking 
secret or something. 


She shakes her head, and we see a flood of emotion. 
MCKAY (CONT'D) 
Look, it's all good. We should just 


call it a night. ‘Cause like, I 
gotta get back anyway. 


She shrugs, and he leaves her standing there, as we - 


TRACK WITH MCKAY through a sea of PEOPLE, his anger level 
rising. 


46A AND AS HE PASSES THE TEA CUP RIDES - WE LAND ON FEZCO, 46A 
smoking a CIGARETTE, talking to Maddy. 
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FEZCO 
Who you looking for? 
MADDY 
Molly? 
FEZCO 


She's working the Pretzel stand. 


He hands her a YELLOW TICKET. 


CUT TO: 
47 MADDY. As she walks through the carnival. She runs into 47 
Cassie - who doesn’t look like she’s having the best time. 
MADDY 
Hey. 
CASSIE 
Hey. 
MADDY 


You not having fun? 
Cassie shakes her head, no. 


MADDY (CONT'D) 
Me either. 


A beat. 


MADDY (CONT'D) 
Wanna do Molly? 


PUSH IN ON Cassie as she shrugs, and nods. 


PUSH IN ON MADDY as she smiles - 
WHIP TO: 


48 ASHTRAY in a STRIPED OUTFIT and wearing a HAT SHAPED LIKE 48 
A PRETZEL. 


Monotone as fuck: 
ASHTRAY 
Welcome to Pretzel-mania, can I 
take your order? 
Maddy hands Ashtray the YELLOW TICKET, Cassie beside her. 


ASHTRAY (CONT'D) 
How many pretzels you want? 
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MADDY 
(mildly offended) 
We don't eat carbs. 


Ashtray gives them a look. 


CASSIE 
Two, please. 


ASHTRAY 
That'll be $45. 


They fork over the CASH. As Ashtray walks to the back and 
slips TWO GRAMS OF MOLLY INTO NAPKINS. 


MADDY 

Nate’s just been acting super weird 

lately. 
CASSIE 

You think he’s cheating on you...? 
MADDY 

I dunno. 
CASSIE 

Did you go through his phone? 
MADDY 

(sighs) 

Well... 

CASSIE 


I’m not judging, legit. I’ve never 
not gone through a phone. 


MADDY 
Bitch, you're my soulmate. 


Ashtray wraps the napkins around TWO HOT PRETZELS and hands 
them to the girls. 


MADDY (CONT'D) 
What’s going on with you and McKay? 
I thought you guys were in love. 


CASSIE 
Nate asked McKay if we were ina 
relationship and McKay said we were 
just chillin’. 


MADDY 
Fuck. Them. Both. 
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CASSIE 
For real. 


As they walk ten feet and throw away the PRETZELS. 


MADDY 
Okay... if I tell you something you 
promise on your fucking life you 
won't say a word? 


CASSIE 
Yeah, what? 


MADDY 
So... I did go through Nate’s 
phone. And like, it was weird. 


SLAM CUT TO: 


ECU: MADDY SCOOPS A BUMP OF MOLLY ONTO HER KEYS. 
- SNORTS IT. 

- ANOTHER SCOOP. 

- CASSIE SNORTS IT. 

THE SLAM OF THE FERRIS WHEEL BAR. 


AS MADDY AND CASSIE SAIL UP INTO THE SKY. 


And look up at all the blinking little stars looking back 


down at them. 


MADDY 
It’s so weird to think that no 
matter what happens, the universe 
will just be out here, giving like, 
zero fucks. 


Off of Cassie's stunned face - 


AS JULES COMES INTO FOCUS: 


JULES 
Oh. My. Fucking. God. 


Rue looks at her. 


RUE 
What...? 


CUT TO: 
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JULES 
That’s him. 

RUE 
Who? 

JULES 
The guy. 


RUE moves closer to Jules. 
JULES & RUE’S POV: CAL manning the CHILI AT HIS BOOTH. 


RUE 
What guy? 


JULES 
The one from the motel. 


RUE 
Who are you looking at? 


JULES 


The guy in the red polo, serving 
the chili. 


Rue shakes her head. 


RUE 
No fucking way. 


JULES 
I swear to God. 


RUE 
You know who that is? 


JULES 
Yeah, the guy from the motel. 


RUE 
That’s Cal Jacobs. 


JULES 
Who’s that? 


RUE 
Nate Jacobs’ Dad. 


JULES 
Wait, that’s Nate‘’s Dad??? 


RUE 
Yes. 
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JULES 
(filled with disbelief) 
No. Fucking. Way. 


RUE 
Yes. 


JULES 
Rue. I am telling you a hundred 
percent. That’s the guy I fucked. 


RUE 
Jules, you’re full of shit. 
JULES 
I'm being a hundred percent 
serious. 
RUE 


He literally owns this town. He 
legit built this town. Like every 
apartment complex past Kemper is 
his. There's no way. 


JULES 

You don't believe me? 
RUE 

No. 
JULES 


Then watch. 


As Jules starts to walk toward CAL'S CHILI BOOTH, where the 
family hangs around. 


Rue moves closer, watching from a distance. 
CLOSE ON: Cal, in conversation with Aaron and Nate. 


JULES (CONT'D) 
Excuse me, sir? 


AS CAL TURNS and LOCKS EYES WITH JULES. 
CAL 
(a beat) 
Hi. How can I help you? 


JULES 
May I have a small cup of chili? 


Jules looks just past Cal at Nate who's sitting on a CRATE. 
He stares her down. 
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CAL 
Sure thing. 


ANGLE ON: Cal as he grabs the LADLE. His hand shakes as he 
scoops up some CHILI. 


NATE watches Cal and Jules like a hawk. 


AARON, drunker than he was 30 minutes ago, opens ANOTHER 
BEER, and looks to Nate. 


As CAL goes to hand Jules the CUP OF CHILI, he can barely 
make eye contact with her. 


ANGLE ON: Her hand as she reaches out to take the cup. Their 
hands touch for a split second and CAL accidentally drops the 
chili. 


CAL (CONT'D) 
Shoot. Sorry. 


JULES 
It’s okay. It was my fault. 


ON JULES, as she turns and looks over her shoulder at RUE, 
wide-eyed, standing about 15 yards away. 


CAL 
I'll get you another cup. 


Cal clocks Jules looking over her shoulder at Rue. As does 
Nate. 


CLOSE ON: Rue as she notices Cal looking at her and 
immediately turns away from the booth, freaked out. 


RUE 
(to herself; quietly) 
Oh my god. 


As Jules turns back to Cal, who holds out ANOTHER CUP OF 
CHILI. He looks desperate... and honestly, scared. 


MARSHA moves closer to the counter. 
MARSHA 
That'll be two dollars. All 
proceeds go to the football team. 


JULES 
Oh, cool. 


NATE’S POV: As Jules digs two STRAY BILLS out of her coat and 
hands the money to Marsha. 
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She takes the cup of chili from CAL. 
JULES (CONT'D) 
(quietly) 
Thanks. 


As Cal watches Jules walk away, WE RACK to NATE, who watches 
Cal. 


ANGLE ON: Aaron, as he looks around at his Family. 


AARON 
Yo, who was that? 

NATE 
Her name is Jules. She just moved 
here. 

AARON 


She goes to East Highland? 


NATE 
Yeah, she's a junior. 


AARON 
Damn, jail bait. Too bad. 


Cal, hearing this, swallows hard. 


CUT TO: 


51 JULES & RUE AS THEY RUN THRU THE CARNIVAL 51 


Totally freaked out, weaving through the CROWDS - 


RUE 
You are so fucking nuts! 
JULES 
Why did you let me do that? 
RUE 
I didn’t! You - 
JULES 
I feel so bad. His hands were 
shaking - 
RUE 


When he dropped the chili! 


JULES 
- I know! I know! 
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RUE 
- And then you looked at me! 
JULES 
Because I was like, screaming 
inside. 
RUE 


And then he looked at me! 


JULES 
Ugh. I wanna die. That was 
literally the meanest thing I’ve 
ever done. 


As they reach the outskirts of the carnival and lean against 
A FENCE - Rue’s PHONE RINGS. 


RUE 
Shit, it’s my Mom. Hold on. 


She picks up the phone. 


RUE (CONT'D) 
Hey, Mom. 


LESLIE (0.S.) 
Why is Gia’s phone going straight 
to voicemail? 


A beat as Rue tries to think quickly. 


RUE 
Um, ‘cause she’s literally been on 
the gravitron for like 20 straight 
minutes. 


CUT TO: 


52 ON GIA, AS SHE WALKS WITH HER FRIEND, EMMA (15). s2 


GIA 
I literally have the same body as 
Bruno Mars. 


EMMA 
Shut up. You look hot. 


GIA 
(points to her chest) 
- ‘Cause these are cutlets. 
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EMMA 
Trust me, you’re gonna have fun. 
These guys are super chill. 


As they round the back of the Gravitron, and pass a couple of 
CARNIES who check them both out. 


EMMA (CONT'D) 
Your Mom's like, all organic right? 


GIA 
Oh definitely. She’s obsessed. 


EMMA 
Then there’s your problem. 


GIA 
What do you mean? 


EMMA 
Organic doesn’t have any good 
hormones. You got to get her to buy 
the regular stuff. Especially milk. 
And like, three glasses a day. 
That's how I went from a small A to 
a full B. 


They cut through a FENCE in the back and head toward a GROUP 
OF KIDS hanging in a dark field, a large cloud of smoke 
sitting above them. 


CUT TO: 


EXT. CARNIVAL - CONTINUOUS 53 
Ethan pours VODKA FROM A WATER BOTTLE into his SLUSHIE. He 
stirs it and takes a sip. Smiles. Looks at Kat and holds it 
out. 


As she takes a sip from his straw. 


KAT 
God, that tastes good. 
ETHAN 
Right? 
KAT 


Oh my god, I wanna drink this 
everyday for the rest of my life. 


He laughs. 
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ETHAN 
How about this, you go get a 
slushie. I'll buy more tickets. And 
then lets get drunk and ride the 
Ferris wheel. 


Kat looks at him for a beat... 


KAT 
Deal. 


ETHAN 
Deal. 


He smiles. 


ETHAN (CONT'D) 
I'll see you at the Ferris Wheel. 


He turns and hustles away — DOLLY INTO CU on KAT. 


36. 


CUT TO: 


A FIVE DOLLAR BILL IS SLID ONTO A COUNTER. 
PAN UP to Kat as she orders: 


KAT 
White Cherry please. 


SLUSHIE GUY 
What size? 


KAT 
(thinks) 
Large. 
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CUT TO: 


TRACK ALONGSIDE KAT - 


55 


As she sips her SLUSHIE, she looks up at the FERRIS WHEEL, 
with a nervous excitement. WE CAN HEAR laughs and screams 


filter down from the sky. She can’t help but smile. 
WE ROUND THE CORNER. 
As Kat approaches the ENTRANCE to the FERRIS WHEEL, 


Ethan in mid-conversation with a skinny ass blonde, 
laughs at something she says... 


she spots 
BECKY. He 
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Cal watches as the CROWD cheers and applauds, an uneasiness 
lurking below the surface. He's quickly flanked by the rest 
of his Family. As a PHOTOGRAPHER snaps a photo. 


ANGLE ON: The APPLAUSE starts to fade and the CROWD begins to 
move on. Except one person... 


MADDY. She claps menacingly, her eyes laser-locked on the 
whole stupid family. 


NATE looks up at her. 
MADDY 
I'm not supposed to be here because 
I'm dressed like a “hooker” and 
none of you like me... 


A CROWD OF PEOPLE turn around to watch as Maddy walks up to 
the GIANT POT OF CHILI. 


NATE 
Maddy, get out of here. 


MADDY 
...But I just wanted to say 
congratulations. 


Maddy slowly pushes the GIANT POT OF CHILI over, knocking it 
to the ground... 


MADDY (CONT'D) 
Oops. 


MARSHA 
What in God’s name is your problem? 


Maddy looks her dead in the eye and then very matter-of-fact: 


MADDY 
You, cunt. 


She gasps as Nate leaps up and grabs Maddy by the arm, 
aggressively. He drags her out - 


SLAM CUT TO: 


EXT. CARNIVAL - CONTINUOUS 58 


TRACK WITH CASSIE. As she walks through a throng of PEOPLE 
and WE LAND ON DANIEL, hanging out with a FEW FRIENDS. 


CASSIE 
Hi. 
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DANIEL 
Sup, Cass. 


CASSIE 
We should ride the carousel. 


As Daniel raises his eyebrows - 


DANIEL 
Cool. 


CUT TO: 


59 ON RUE & JULES. As they hurry thru the carnival, RUE’s on 59 
her PHONE trying to call Gia. 


RUE 
It keeps going straight to 
voicemail. 


JULES 
She can’t be too far. 


RUE 
I know but I'm supposed to get her 
home in 30 minutes. 


AS RUE STOPS in the middle of the carnival, WE CIRCLE HER as 
she looks around. 


RUE (CONT'D) 
Fuck. 


JULES 
It'll be faster if we split up. 


RUE 
Okay, text me. 


As they both head in different directions - 


CUT TO: 


60 EXT. CARNIVAL - BEHIND A ROW OF TRAILERS - CONTINUOUS 60 


Nate drags Maddy out of sight from the Carnival, grabs her by 
the throat and slams her against the side of a TRAILER. 


NATE 
I will never let you fucking 
humiliate me like that again... 


Maddy just stares at him, her pupils dilated. 
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NATE (CONT'D) 
I am done with you. 


MADDY 

What else is new? 
NATE 

You mean nothing to me. 
MADDY 

Yeah, right. 

He stares her down. 

NATE 


I'm not fucking kidding. You're 
dead to me. 


MADDY 
Fine. 


NATE 
You understand? 


MADDY 
Mhm. 


He lets go of her throat and starts to walk away. She catches 
her breath. 


MADDY (CONT'D) 
I do have one question though...? 


He turns around as WE PUSH INTO Maddy, a slight smile on her 
face - 


CUT TO: 


EXT. CARNIVAL - CHILI BOOTH - NIGHT 61 


ANGLE ON: Marsha, as she cleans the POT OF CHILI off the 
ground. 


Aaron approaches Cal, just standing there, lost in thought. 


AARON 
This is exactly what I was saying 
earlier. That girl has like, real 
issues. 


Cal is a million miles away. 
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AARON (CONT'D) 
I've heard stories from friends and 
like, other people. She's crazy. 
Cal doesn’t even acknowledge him. 


CAL 
I'm going to use the restroom. 


Cal walks off as Aaron takes a swig of his BEER and watches 
Marsha clean up the CHILI. 


CUT TO: 


AS WE LEAD AN ANXIOUS RUE THRU THE CARNIVAL SEARCHING FOR 62 
GIA - 


A THUNDEROUS, DEAFENING BANG. 


RUE turns, as A BEAUTIFUL CHRYSANTHEMUM FIREWORK EXPLODES 
ABOVE HER. 


BANG: 


CAL, ignores the FIREWORK as he weaves his way through the 63 
CROWD. 


BANG: 


JULES, as she quickly darts through a SEA OF PEOPLE, 64 
calling out GIA’s NAME. 


CUT TO: 


ON KAT AS SHE WATCHES A 20-SOMETHING CARNIE (LUKE KASTEN). 65 


He walks off to the side of the HOUSE OF MIRRORS. She follows 
him to find him lighting a CIGARETTE. 


He looks up at her - 


KAT 
Do you have an extra cigarette? 


He reaches into his pockets and holds out a SOFT PACK OF 
NEWPORTS. She takes a CIGARETTE. He's sort of tragic- SE: 
hot in whatever way you imagine him to be - 


The flame of his ZIPPO illuminates her face as he lights her 
cigarette. She looks up at him. 
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KAT (CONT'D) 
Thanks. 


CUT TO: 


EXT. CAROUSEL - NIGHT 66 


ON CASSIE. As she bobs up and down, in and out of frame, on 
her CAROUSEL HORSE, staring at - 


DANIEL, opposite, on his OWN HORSE. 


DANIEL 
Damn. You're so fucking hot. 


She continues to stare at him as she drapes herself over her 
horse. 


CASSIE 
I could ride the carousel for 
hours. 
As Daniel looks at her... in love. 
CUT TO: 


ON RUE. As she sees Glas friend, EMMA, wandering around 67 
by herself. 


RUE 
Emma! 


Rue catches up to her as she turns. Her eyes are bloodshot 
and she’s swaying. 


EMMA 
Yooo, what's up Rue? 
RUE 
You seen Gia? 
EMMA 
Um, yeah... like over there. 
RUE 


What do you mean over there? 


EMMA 
Like y'know the gravitron? 


RUE 
In the gravitron? 
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EMMA 
No, like near it. Just... I really 
have to pee. 
She leaves as RUE GOES RUNNING TOWARD THE GRAVITRON. 
A HIGH PITCHED, WHISTLING GIRANDOLA EXPLODES ACROSS THE SKY - 


BANG: 


WE TRACK WITH JULES. 68 


As she walks along the edge of the Carnival, towards a line 
of DARKENED PORT-A-POTTIES. 


JULES 
Gia? 


A DOUBLE HIT OF FIREWORKS EXPLODE OVER THE SKY AS JULES 
JUMPS. 


CUT BACK TO: 


EXT. CARNIVAL - NIGHT 69 


As Kat leans next to the Carnie, LUKE KASTEN, awkwardly 
trying to smoke her CIGARETTE. 


KAT 

Aren't you Luke Kasten? 
LUKE 

Yeah. 
KAT 


You used to go to like, East 
Highland, right? 


LUKE 
Fuckin’ forever ago. 


KAT 
I remember hearing stories about 
you when I was like, in middle 
school. 


A beat. Luke turns, looks at her - 


LUKE 
Oh yeah? What kind of stories? 
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Kat hesitates, as she takes a drag of her CIGARETTE and WE 
PUSH IN: 


KAT 
(nonchalantly) 
That you had a really big dick and 
fucked every girl in your grade. 


LUKE 
...Basically. 


KAT 
(a beat) 
That’s cool. 


Another beat. He looks her up and down. 


LUKE 
How old are you? 
KAT 
Sixteen. 
A long beat. 
CUT TO: 
70 EXT. CAROUSEL - NIGHT 70 


As Cassie and Daniel ride their PONIES side by side. They 
look at one another, bobbing up and down, out of sync 


Daniel watches as Cassie, completely high and sweat: 5 
her hips into the ceramic saddle. Y, rocks 


PUSH IN ON DANIEL. PUSH IN ON CASSIE. 


As they lean over and kiss. 
CUT TO: 


71 EXT. CARNIVAL - BEHIND A ROW OF TRAILERS - CONTINUOUS 71 


ON NATE AND MADDY. 


MADDY 
I’m just saying, as your 
girlfriend, those pictures are a 
little suspicious. 


NATE 
It's not what you think. 
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MADDY 
Then explain to me why you have 
someone else's dick in your phone. 


NATE 


It's really fucking complicated 
Maddy. 


MADDY 


But how many reasons could there 
be? 


NATE 
I can’t explain it right now. 


MADDY 
What’s that mean? 


NATE 
It's just - you just - You can’t 
tell anyone about this. 


MADDY 
I’m not going to fucking tell 
anyone. I just wanna know. 


He seems genuinely distraught. 


A beat. 


NATE 
I’m just like - I’m going through a 
bunch of shit right now. And I 
can’t explain it. I’m just begging 
you. Do not tell a soul, Maddy. You 
can't tell a soul. 


MADDY 
I promise. 


NATE 
Like on your life. 


MADDY 
On my life. I promise. 


NATE 
I’m sorry for getting so angry. 


He goes to kiss her. And then hugs her tightly. 


NATE (CONT'D) 
(getting emotional) 
I love you Maddy. I really do. 
(MORE) 
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NATE (CONT'D) 
(beat) 
I'm dealing with a lot of shit and 
I'm really confused and I don’t 
know what to do. 
CLOSE ON. Maddy, HER GO EYES WIDE. 


CUT TO: 


ON CAL. 72 
As he walks through the Carnival, spots Jules up ahead. 

He walks briskly towards her. 

BANG. BANG. BANG. 

As the build up to the firework finale begins. 


Suddenly, a CROWD OF PEOPLE cut him off, and when they 
finally clear - 


JULES IS GONE. 


CUT TO: 


ON RUE. 73 


As she walks into the darkness behind the GRAVITRON. She sees 
a caved in FENCE - 


AND IN THE DISTANCE: A FIELD. 


THE BANG OF A FIREWORK lights up the SILHOUETTES OF GROUP OF 
KIDS gathered, smoking. 


CUT TO: 


ON KAT. 74 


As Luke Kasten hikes up her SKIRT and she leans down against 
the back of the HOUSE OF MIRRORS. 


Kat watches as Luke, CIGARETTE still in his mouth, unzips his 
fly. 


And KAT‘S EYES GO WIDE AS A MASSIVE FIREWORK EXPLODES 
OVERHEAD. 


CUT TO: 
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ON CASSIE AND DANIEL. 75 


As they continue to make out on the CAROUSEL. Cassie, head 
lolling, tongue kissing Daniel, starts to grind her CERAMIC 
PONY, more and more deliberately... 

Until... 

Her whole face flushes red and she orgasms. 


A beat. 


Daniel looks at her. She immediately becomes self conscious. 


CASSIE’S POV: AS WE CIRCLE AROUND the Carousel - she realizes 
a SEA OF BYSTANDERS have been watching her. 


Their faces a mix of confusion, horror, and curiosity. 


BANG. BANG. BANG. 


CUT TO: 


LOW ANGLE ON LUKE KASTEN’S FACE. 76 
Scrunched up in ecstasy. 

FIREWORKS EXPLODING. 

CLOSE ON: Kat, watching Luke fuckin’ Kasten as he cums... 


...totally, completely in awe of herself. 


CUT TO: 


RUE RUNS INTO THE FIELD TOWARD THE GROUP OF KIDS. 77 


- Where she finds Gia sitting between TWO TEENAGERS (who we 
recognize as ROY and TROY). 


RUE 
Gia, I’ve been calling you. 


Gia looks up, and in an instant, Rue can see she’s totally 
stoned. 


GIA 
Ruuuuueeeceee! 


RUE 
Wait, are you stoned? 
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Dead silence from the Kids and then they all burst out 
laughing. Rue looks at Gia, concerned. 


Gia turns to Troy: 


GIA 
This is my sister - 


TROY 
No shit. 
(turns to Roy) 
This is Rue’s lil’ sis. 


GIA 
That’s me. 


ROY 
No wonder, yo. 


Roy and Troy burst out laughing. 


RUE 
Gia, come on. We gotta go home. 


ROY 
Yo, but we’re having so much fun. 


They continue to laugh like idiots. 


GIA 
It’s true. I’m having the best 
time. 
RUE 
Gia, get up now. 
GIA 
Nooooo! 
RUE 


I’m not kidding Gia. Get up. 


GIA 
I wanna stay. 


Troy looks at Rue. 
TROY 
What'd you do, decide to clean up 
and become a mom? 


GIA 
Yeah, Mom. What's your problem? 
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ROY 
Rue’s a MILF. 
They all start dying laughing again. 


RUE 
Gia, let's go. 


They keep laughing. 


RUE (CONT'D) 
Gia! 

TROY 
For real, when’d you become such a 
bitch. 


A beat. She looks at him. 


RUE 
What? 


TROY 
Was it after you fuckin’ OD’d? 


Dead silence, as we see Rue try to hold it together. Gia 
looks at Troy - her face filled with emotion. 


GIA 
(quietly) 
Stop. 


Rue keeps her eyes on Gia, reaches out and takes her hand. As 
they both start to walk away. 


TROY 
All I’m saying is, if I were you I 
wouldn’t be following her advice. 
WE HOLD ON: RUE & GIA as they walk off. 
Troy calls out behind them: 


TROY (CONT'D) 
Text me. 


But Gia doesn’t say anything. 
RUE 


Don't disappear like that. You 
really scared me. 
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Gia nods silently. 


CUT TO: 


EXT. PARKING LOT - NIGHT 78 
Jules gets a text from Rue: I found her. 
She responds: [red heart emoji] 


The parking lot is quiet. She walks over and sits down on a 
BENCH, opens her phone 


Goes to text TYLER. 

BEHIND HER - WE SEE the SILHOUETTE of A MAN approaching. 
Jules is oblivious. 

As he steps into the LIGHT, WE SEE IT’S CAL. 


CAL 
Hey. 


Jules’ whole body tenses up as she sees Cal behind her. She 
gets up and moves away from him. 


Cal‘s hands shake, and he seems on the verge of tears. He 
holds his hands up. 


CAL (CONT'D) 

I know you have the power to ruin 
my life right now... I’m begging 

you, pleading with you... Please 

don't. 


Jules looks at him. 


JULES 
I'm not going to ruin your life. 


CAL 
I know you already told your friend 
because I saw her look at me and - 


JULES 
She won't say anything, I promise. 


CAL 
‘Cause if this came out, I'd lose 
everything. 
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JULES 
I know. 


CAL 
I'll do anything you want. 


JULES 
It's okay. I have no intention of 
hurting you. 
Cal just looks at her. 
JULES (CONT'D) 
- And I’m sorry about earlier, it 
was dumb. 


CAL 
It's okay. I just wanted to - 


JULES 
Don't worry. It won't be a thing. 


A beat. Cal breathes a deep sigh of relief. 


CAL 
Thank you. Thank you so much. 


Cal walks away... 


WE HOLD ON JULES as SHE WATCHES HIM GO, STILL SHAKEN BY THE 


EXCHANGE. 

Her PHONE buzzes. 

She looks at it. 

The screen lights up her face. 

It’s a new message from TYLER: wanna meet in 30? 


CUT TO: 


EXT. CARNIVAL — NIGHT 


TRACK WITH CASSIE as she walks away from the Carousel, 
totally humiliated. 


She runs into Maddy. 


MADDY 
Where have you been? 


Maddy notices something's wrong. 
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MADDY (CONT'D) 
What's wrong? 
Cassie begins to cry. 
CASSIE 
I think this Molly is like, way too 
strong. 


CUT TO: 


80 EXT. SUBURBAN STREETS - NIGHT 80 


Gia and Rue walk home together in the middle of the street. 


GIA 
What if Mom’s in the living room? 
RUE 
She won't be. 
GIA 
Because there’s no way I can say hi 
to her. 
RUE 


She'll be in bed. Trust me. But 
when we get inside, I need you to 
go straight to your room and get 
under the covers. 

(beat) 
And I'll deal with her. 


GIA 
What are you gonna say? 


RUE 
I don’t know yet. 


WE HEAR “IN MY DREAMS” BY ANOHNI (Pull it up on iTunes and 
let it play while you read. It'll peak at the right time). 


CUT TO: 


81 EXT. SUBURBAN STREETS - NIGHT 81 


Jules puts her HEADPHONES in and BIKES through the streets 
towards the LAKE - 


CUT TO: 
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EXT. CARNIVAL - NIGHT 82 


As Kat fixes her SKIRT, she watches Luke Kasten zip up his 
pants. 


LUKE 
Did you cum? 
(after a beat) 


No. 


ANGLE ON: Kat, as she walks away, a slow smile forming on her 
face. 


CUT TO: 
INT. RUE‘S HOUSE - HALLWAY - NIGHT 83 
Rue stands in the doorway to Leslie’s bedroom. 
RUE 
She's a little sick from riding the 
Gravitron so many times. 
LESLIE 
Should I check on her? 
RUE 
No. She's good. 
LESLIE 
Thank you for looking out for her 
tonight. 
RUE 
‘Course. 
LESLIE 
Love you. 
RUE 
Love you too. 
cur TO: 


INT. MADDY’S HOUSE - NIGHT 84 


Maddy passes her Dad, Ted, who's asleep on the couch watching 
TV. She heads up the stairs. 


CUT TO: 
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INT. MADDY’S BATHROOM - MOMENTS LATER 85 
Flips on the light. And as she comes into focus in the MIRROR 
- she can see BRUISING AROUND HER THROAT and ON HER ARM from 
where Nate grabbed her. 


CUT TO: 


INT. CASSIE & LEXI'S HOUSE - NIGHT 86 


As Cassie walks in the front door, leans against it, and 
starts to cry. 


CUT TO: 
INT. JACOBS HOME - NIGHT 87 
As Cal enters his house with Marsha and Aaron. 
He walks up the stairs to his office. 

CUT TO: 
INT. CAL’S OFFICE - CONTINUOUS 88 


He locks the door. 
Goes to his DESK. 
And UNLOCKS THE DRAWER where his “COLLECTION” is kept. 


He starts to look at the PILE OF DVD-R CASES. 


CLOSE ON: Cal, as he realizes one is missing... the one of 
Jules. 

CUT TO:- 
EXT. LAKE - NIGHT 89 


WIDE SHOT: Jules sits on a BENCH under a STREET-LAMP. The 
area is completely desolate, with the exception of an 
ABANDONED REC CENTER. 


WE PAN ACROSS THE TREES RUSTLING in the night and LAND ON: 
Jules, as a faint light hits her face. 


She smiles as she realizes it’s her date. 


CUT TO: 
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INT. RUE’S BEDROOM - NIGHT 90 


SLOW DOLLY IN ON: Rue, laying in bed - she picks up her 
PHONE. 


She texts Jules: I had fun tonite [blue heart emoji] 


CUT TO: 


EXT. LAKE - NIGHT 91 


FROM BEHIND: Jules, as she sees a TRUCK pull up. THE CYAN 
HEADLIGHTS BLINDING HER AND US. 


CLOSE ON: Jules, as she holds her hand up, shielding her 
face. 


A MAN STEPS OUT of the TRUCK, in silhouette. 


JULES 
Tyler...? 


He moves closer, as he becomes back lit by the headlights and 
suddenly the FACE OF NATE COMES INTO VIEW. 


ANGLE ON: Jules, who, without moving a muscle on her face, 
displays all the crushing heartbreak she feels in a way only 
a genius of an actor can pull off... 


JULES (CONT'D) 
No. No. 


Jules turns away from him. FROM BEHIND JULES: Nate reaches 
out and grabs her arm. 


She turns, looks at his hand, and then him. 


NATE , 
Calm down. Calm down. I’m not going 
to hurt you. 


WE CIRCLE OUT OF THE HEADLIGHTS AND LAND ON NATE. 
NATE (CONT'D) 
I know you have preconceptions 
about who I am based on the first 
time we met. And I know you don’t 
like me... But the person you met 
that night wasn’t me. 


She looks at him. 
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JULES 
Can you let go of me? 


He notices his hand is still gripping her arm. He lets go. 


NATE 
I'm sorry. 
He still stands close. 
NATE (CONT'D) 
Over the last few weeks, I’ve spent 
almost every hour of every day 
talking to you. Getting to know 
you. Every night, I fall asleep 
with you and every morning I wake 
up to you. 
Jules looks at him, confused. 
NATE (CONT'D) 
In some ways, I feel like I’m 
closer to you than anyone else in 
this world. 


The wind rustles through the trees around them. As Jules 
starts to get emotional, she turns away — 


Walks over to the BENCH, sits down. 


WE SEE HER illuminated by the headlights, as Nate moves 
towards her. 


ANGLE ON: Jules, as Nate reaches out and slowly lifts her 
head up. She looks up at him. 


JULES 
I don’t trust you, Nate. 


He brushes her hair back. 


NATE 
I don’t trust you, either. 


NATE LEANS DOWN AND KISSES JULES. 


JULES’ POV: ON NATE, towering above her, the streetlight 
casting a HALO around his head, 


ANGLE ON: Jules, nervous and excited and a little scared. 
She takes a shallow breath. 


NEITHER BREAK EYE CONTACT. 
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As he runs his thumb across her lips. Pushes it into her 
mouth. He begins to pull her mouth open. 


JULES 
Nate... 


NATE 
Shhh... 


Nate pushes his knee into Jules’ crotch. As her thighs clench 
around his leg. 


NATE (CONT'D) 
Open your mouth. 


Jules opens her mouth - 


NATE (CONT'D) 
Wider. 


And suddenly it all begins to dawn on her that this is 
exactly what Cal did to her the night they hooked up. 


A real panic sets in. 


JULES 
Please Nate - 


She leans back but Nate moves closer. He presses his knee 
harder into her crotch. 


Leans his face close to hers, just above her lips. 
And without breaking eye-contact: 


NATE 
God, are you broken inside. 


As a wave of emotion washes over Jules. 
Tears begin to form in her eyes. 


NATE (CONT'D) 

- And that’s precisely why I don’t 
trust you. Because you’re so broken 
inside. You don’t even trust 
yourself. And that’s scary. Not 
just for you. But for me. 

(beat) 
And especially for my family. 


Jules desperately tries to hold back her emotions. 


Her PHONE begins to vibrate. 
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Nate looks at her pocket light up. 


NATE (CONT'D) 
I wouldn't answer that. You're 
going to want to pay attention. 


Nate smiles at her. 


NATE (CONT'D) 

Over the last three weeks you have 
knowingly produced and distributed 
child pornography, including 
obscene images taken on school 
grounds. I have compiled every 
image you sent me, including your 
face. Your IP address and your 
profile which states you’re 22 
years old. 

(beat) 
Now I'm not sure if you're familiar 
with the child pornography laws in 
this state, but they apply to 
minors as well as adults. 


Tears begin to run down her cheeks. 


JULES 
But I sent them to you. 


NATE 
No you didn’t. You sent it to an 
account of a person who doesn’t 
exist. And anyone can anonymously 
report child pornography. 


The blood runs out of Jules’ face. 


JULES 
Then I‘d tell them everything. 


NATE 
And that would be your choice. But 
here’s what would certainly happen 
to you. At minimum, you would end 
up on the sex offender registry. 
(a beat) 

You won't be able to go college. 
It'll be hard to find work. And 
everywhere you go for the rest of 
your life, you will be despised, 
harassed, assaulted and treated 
like a fucking animal. 


Nate wipes away her tears - 
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NATE (CONT'D) 

And you deserve better than that. I 
know you. You have a big heart. 
You're kind and generous and smart. 
You deserve better. You deserve 
whatever it is in life that you 
want. So keep your head down. And 
your mouth shut. 

(beat) 
Don’t try to ruin my life and I 
won't have to ruin yours. 


A long beat. 
Jules looks at him. She knows she’s trapped. 
JULES 
You know what I think? That you're 
a faggot. Just like your Daddy. 


In an instant, Nate snaps. GRABS HER BY HER HAIR and JERKS 
HER HEAD BACK. Jules is fucking terrified. 


He leans in close... A beat. 


NATE 
Have a nice night. 


He lets her go. And walks back to his TRUCK. Gets in. 


SLOW PUSH IN ON: Jules, as the headlights cross her face and 
WE HEAR the sound of Nate’s TRUCK driving away. 


All of the panic and anxiety and heartbreak of the night 
floods to the surface - 


— And she begins to cry. 


CUT TO: 


INT. RUE’S BEDROOM - NIGHT 92A 
It’s the middle of the night. Rue sleeps soundly. 

A quiet tap on her window. 

Another tap. 

Rue looks up, bleary eyed, to see Jules outside. 


She opens the window. 


92B 
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RUE 
Hey... 
Jules’ MAKEUP IS SMEARED and it looks like she’s been crying. 


JULES 
Do you think I can sleep over? 


RUE 
Yeah of course... 


As Jules climbs through the window - 


RUE (CONT'D) 
Is everything okay? 


Rue goes to grab her a T-SHIRT. Jules shrugs as she gets 
undressed. 


RUE (CONT'D) 
How did it go with Tyler? 


A beat. 


JULES 
He didn't look like his pictures. 


She looks at Rue, shrugs, and her eyes fill with tears. 
Rue hugs her and holds her close - 


RUE 
Jules... 


Jules looks up. 
A beat. 


RUE (CONT'D) 
What? 


AS THEY LAY FACE TO FACE. WE MOVE ACROSS THE BED AND WE - 
STITCH TO: 


RUE AND JULES IN THE HALLWAY ON THE FIRST DAY OF SCHOOL 92B 
AND WE - 


STITCH BACK TO: 
RUE’S BEDROOM, AS JULES LEANS IN CLOSER AND WE - 92C 


STITCH TO: 
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RUE AND JULES, AS THEY SEE EACH OTHER FOR THE FIRST TIME 92D 
AT THE CARNIVAL, FIREWORKS EXPLODING ABOVE THEM AND WE — 


STITCH BACK TO: 


RUE" SG BEDROOM, AS THEY FINALLY KISS. 92E 


It’s passionate. And real and everything Rue ever dreamed it 
to be and we - 


CUT TO BLACK: 


END OF EPISODE. 


